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Xapetionog Emokomov

«H elkovoYpa@Lkn Téxvn eivay, kata Tov &yto Twdvvn Tov
Aapaoknvo, «noavpog tolvtiuntog tfg OpB6doéng mapddo-
ong». Z10 mAaiotlo avtod 1 aiodbntikr ovvavtd M Ocoloyia ue
Tpomo amapapido. To Beoloyiko meplexdpevo TG ékkAnota-
otk Sidaokahiag aioOnromoteita, petagpdletal o€ kdANog,
HeTOVOLWVETAL OF elkOVa dkopa Kat «BiPAio TOV aypappdtwyy.
H téxvn ¢ Ayloypagiag amotelel v Ekgpaon Tijg OpHodo-
Eov mapadooewe, dmwg avth pag kAnpodotnOnke, ToAVTIHOG
Kkat adandvnrog Onoavpog, ano tovg Iatépeg tig Ayiag Ex-
KAnoiag pag, ékppalovtag mapdAnia v {wvtavi) oxéon pog
HE TOV Od Kal TV «TPOCWTO TPOG TPOSWTO» Kotvwvia pali Tov. O Oeog tiig Amoka-
AOyewg eikoviCetat —¢v avtiBéoel pe Tig dANeg avelkovikeg mapadooelg— ytati 6Yiog Tov
-0 [Tpoatdviog Adyog— capkwBnke yia T owtnpia T0d &vBpwmov.

H0pB6d0og Akadnpia Kprjtng (OAK) ovuninpwvovtag, pé v Xaptv tod Oeod,
neviivta (50) étn Stakoviag kal paptupiag ovvexilet Tameva T 0TAVPOAVACTAGIUN TTO-
peia TNG, MOoTEVOVOA Kal TPEoPEVOVOA THV «TTPOCWTO TPOG TPOCWTIO» KOLVWVIa TAV
avBpwnwv. Zta mhaiola avTig TG Kowvwviag kal Thg Tapddoong dpxLoe fon dmod 6 1995
va Aettovpyel 0Tolg kOATovg TG 10 Epyactrplo Ayloypagiag. Me 1oV Tpomo avtod 1o

“ISpupa Ornpetel ThHY EkkAnotaoTikh téxvn Tig Bulavtiviic Ayloypagiag ghotexvavTag
Eikoveg, opyavavovtag eidika Zepuvdpla Aytoypagiog, kai Evipepovovtag opadeg mov
gmokéntovat fj @Lho&evoivtal oTig éykataotaocelg TG Akadnuiag yii Ty Texvikn Tig
Ayloypagiag.

Méoa 010 mvedpa adtod Yatpetifovpe kai Emevhoyodpe ThHv €kdoon Tod TapoVTog
Dwrtoypagtkod AeVKWHATOG, TO OTI0T0 éumeptéxet EexwploTes kai povadikeg Eikoveg Ayt-
oypagwv an’ 6An v Kprn, ot dmolot cuykevtpwnkav oty Axadnpia yia Tig épyaoieg
100 A’ TTayxpntiov Xvvedpiov Ayloypagiog, katomy mpwtoBovAiag Tod Idpdpatog kai
pe Ty vmootipEn ¢ Mepipépetag Kpnng, thv omoia é£6xwg edyaptotodye eig T0 mpo-
owmo tod [Tepipepetdpyxov Kpnng, dyanntod pog k. Zravpov Apvaoutak.

[ToAAEG oi e0xapLOTiEG pag TTPOG TOVG EKAEKTOVG Kail omovdaiovg elonynteg Tod Zv-
vedpiov, kabBwg kal TPOG TOVG CLUUETEXOVTEG, Ayloypdgovg, oty év Aoyw “ExBeon.
Towitepa xatpetiCovpe 1OV Tevikd AtevBuvti) Tod Tdpvpartog, Ap Kwvotavtivo Zopund,
kabwg kat v YnebBvvn 100 Epyaotnpiov Ayoypagiog tiig OAK, éxAekti) ovvepyatida
100 TdpOpatog, ka Kwvotavtiva Zregavaxn, 1} omoia pe meptoon mpobupia kal xapd avé-
Aae, €EohokArpov, 10 Pdpog avTiig TG Stopydvwong.

EiBe 1} dva xelpag €kdoon va dmotehéoet TN apyn £vog oVyXpovov TpoPAnpatiopod
YL 10 péAlov tig Ayloypagiag otny dpopen Kpnn pag, tomo dmov fikpace idtautépwg
1 ZxoA) Aytoypagiag, kai 6 ITavayabog @eog va xapttdvet, pwtilet kai évioxvel Tavtag
MUAG, 6ONYDVTAG (oG €iG VOHAG OWTNPiovg.

+0 Kioapov kal Zehivov Ap@iAdxtog
Ilpoedpos A.Z. 1ij¢ OAK
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“ I he art of Byzantine Iconography is a precious treasure of
Orthodox tradition’, according to Saint John of Damascus. In
this framework, aesthetics meets Theology in a unique way.
The theological content of the ecclesiastic teaching turns into
aesthetics, is translated into beauty, transformed into an icon,
even “biblia pauperum” The art of Iconography is the expres-
sion of Orthodox tradition as we have inherited it from the
Fathers of our Holy Church, a valuable and priceless treasure
and in parallel, it expresses our living relation to God and the
“face-to-face”- communion with Him. The apocalyptic God is depicted - contrary to
other, picture-less traditions— because His Son, the pre-eternal Logos — became flesh for
the salvation of humankind.

The Orthodox Academy of Crete (OAC) is, with the grace of God, celebrating fifty
years of diaconia and witness, continuing its journey that reflects the Lord s crucifixion
and resurrection, while at the same time believing in and interceding for the “face-to-
face’-communion among all people. Within this frame of community and tradition, it
funded its Iconography workshop back in 1995. By this, the Foundation serves the eccle-
siastic art of Byzantine Iconography, making Icons, organizing special Seminars on Ico-
nography and informing groups of visitors or conference participants at the Academy’s
about the art of Iconography.

In this spirit, we greet and bless the edition of this present photographic volume,
which includes outstanding and unique Icons by Icon-painters from all over Crete, col-
lected at the Academy s for the 15t Pan-Cretan Conference on Iconpainting that was held
following the Foundation s initiative and with the support of the Region of Crete, which
we would like to thank greatly in the person of the Regional Governor of Crete, our be-
loved Mr Stavros Arnaoutakis.

Many thanks are owed to the distinguished and important speakers at the Confer-
ence, as also to the participating iconographers at the Exhibition we referred to earlier.
Special greetings go to the Foundation’s Gen. Director, Dr Konstantinos Zormpas as
well as the Responsible for the Iconography workshop, the distinguished staff member of
the Academy’s, Ms Konstantina Stefanaki, who, with great readiness and joy, assumed
completely by herself the weight of organizing this Meeting.

May this present edition mark the beginning of an up-to-date discussion regarding
the future of Iconpainting on our beautiful island of Crete, a place, where the School
of Iconpainting particularly flourished, and may the Good Lord grace, enlighten and
strengthen us all, leading us to redeeming pastures.

The Metropolitan of Kisamos and Selinon
Amphilochios
President of the Administrative Board of the OAC
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Kai oi AifBot kexpa&ovrat... (Aovk., 19:40)

A(pwvia Kol vaq)u)via Ao Aé€eig e idraitepo mepiexope-
vo Kai fapdTnTa 1} kabe pia ya TT‘|V Tsxvn A(pwwa A5vvapla
SK(ppCX.O'lC )\oyov Agv elvat )\lysc ol popeg mov napapsvovps
dgwvol kai BovPol umpoota o€ €va Epyo Téxvng. AAAeg popeg
naAt advvatodpe va Ekppacovpe Aoyo mapapévovtag dalot.
AVTH 1) dgwvia Spwg amotelel kat ddvvapia Tod idlov Tod av-
Opwmov va katopbwoet va Exppaoel e Aoyta 1O peyaleio Tod
O¢o.

Ti pmopeig va meig 6pwq pnpootd ota £€pya Tod Oeod Kai TO
psya}\slo tovg; H a(pwwa wg Tlpwpla HAG oénysl oThv advva-
pla MG avepwmvnc mKoVwVviag, Tn dvokohia va omorvnwoovps Tig cms\paq Has, vat
EMKOLVWVTOOVHE AkOpa Kol péoa amo ta Xpwpata. [ToAAEG opeg avTod eival T XelpoTe-
po, ylati udg 68nyel otV dmopdvwon kai ot ovvéeta oty dmpaia.

TSwaitepa 010 YWpo TG iepfic Téxvng, TG Ayloypagiag, avtd mpokalel énwduveg ov-
ykpovoelg. [TpokAnon kabiotatal kai 1) ovvéxela” atoApia kal 1} Emavainyig. Me mowdov
Tpomo Spwg Ba mopevBodpe onuepa; TIbg pmopel va ekppacbei 1} oxéon tod kabe av-
Opwmov pe Tov XploTo, He Ty Ktiomn, ué Tovg dAAovg dvBpwmovg kai pe Tov idlo Tov TOV
gavt0; TG pmopodv OAeg adTEg of OYETELG VA YiVOLV Appovia OXNHATWY Kol XPWHATWY,
YL va propécovy £tot va ayyi§ovy a¢ aioBntikn éunetpia Tovg Beatég-kovwvovg TV
lep@V eikOVV; Na UTTOpEGOVV VA YIVOUV YVAOOT] Kal KAANEGHA YL HETAVOLA Kal OTT OVVE-
Xela va dmotedéoovy kivnomn kai évépyeta o€ pia aAnOuwi (wr| O¢ kotvwvia-ovvépyela;

Ztov ai@va mov Stavvovpe 11 OpBodofog Ocoloyia, kai cuvapa 1} Aytoypagia, Omep-
Baivovtag Tig motkileg dykvAwoelg Tod mapeABovtog, dpeilet va otabel «évamiog évw-
Tiiw», pg avtokpitikh tdbeon, £tol dote va dfloloyroet ot mold Pabuo eivar kai mapa-
pévet pia ovvexng Ekppaon Tod iepod kai Ext ATA®G 0pBOSo&N, e Ty Evvola (dg oTeva
TOMTIOUKAG Tj QoAKkAOpikiiG Emavanwig. «Ta mavta pel», katd TOv HpdrAetro. To i8to
kol yoe v Téxvn. Mnopodpe va pévovpe otov 8to Spopo, mov eivat Snlwtikog Tod
TIVEVHATIKOD KApatov; Mropodpe va TeTOXOVHE TNV APUOVIKT ouvOTapEn TV &vTifé-
Twv; Mropel kal onpepa va katapépet 1) eikova va pwvagel kai katd O «oi Aibot kekpd-
Eovtaw, Y1 6oovg évvoettal, ovk giol TugAoi kol Kw@aladoy

AVTOV TOV TipoPAnuatiopd avantogape katd ) Sidpketa Tod Ipdtov Haykpritiov
Svvedpiov Ayloypagiag, katomy npwtoPovliag Tod Topopatog kai pe thv dmootHpEn
fig Hepipépetag Kprng, tiv omoia ¢§0xwg evxapiotodye. Tiv ouvepydtida tod T8popa-
106, koo Kwvotavrtiva Ztepavakn, dmevBuvn 100 Epyaotnpiov Ayoypaeiog tiig Opbo-
d0&ov Axadnuiag Kpntng (OAK), 1} omoia pe mpoBupia kot xapa dvéraPe 1o Bdpog Tig
Stopydvwong, Bepud evyaptoTodyLe.

‘Opoiwg kai Ghovg ToUG cuvePyalOpeEVOVG QOPEIG Yid TP CUUHETOXT TOVG, AN Kol
6Aovg dool pg o Epya Tovg cuppeteixav oty Ekbeon Ayloypagiog. Evyopaote va ovve-
xioovy, xwpis @oPo, 10 Epyo avTo, Epyo mov BéNeL KOLPAYLO Kal ATOPATELG AvAAoyEg yLa
M) () Tovg Kai yLa Tig EVEPYeLég TouG.

Ap Kwvotavtivog B. Zopumdg
Levikog Arevuyvts 1ij¢ OAK



Silence and symphony. Two words, each with a special
meaning and importance for Art. Silence. Weakness of linguis-
tic expression. It is not rarely the case that we stand speechless
before a piece of Art. Other times, we stay silent, unable to ex-
press ourselves in words. Yet, this silence constitutes also the
inability of people to express with words the greatness of God.

What can one say, though, in front of God s works and their
grandeur? Speechlessness as a punishment leads us to the fail-
ing of human communication, the difficulty to express our
thoughts in words, to communicate even through colours. Oftentimes this is the worst,
as it leads us to isolation and, consecutively, to idleness.

Especially in the field of the holy Art of Iconography, this provokes hurtful clashes.
Also the following constitute a challenge: timidity and repetition. How are we going to
move on today, though? How can the relation of each person to Jesus, to the Creation, to
the Other, to ourselves, be expressed? How can all these relations be transformed into a
harmony of shapes and colours, in order to be able to touch the observers-partakers of
the holy icons as an aesthetic experience? To became knowledge and invitation for repen-
tance and, subsequently, movement and energy in a true life as society-synergy?

In the century that we are living in, the Orthodox Theology and thus also Iconog-
raphy, overcoming the manifold holdbacks of the past, must stand “face to face” with a
self-critical attitude so that it can evaluate up to which degree it is and remains a con-
tinuous expression of the holy and not only Orthodox, in the sense of a narrow cultural
and folkloristic repetition. “Panta Rhei, all flows®, according to Heraclitus. Also related to
Art. Can we stay on the same road that expresses the spiritual weariness? Can we reach
the harmonic co-existence of the opposites? Can the icon achieve, also today, to cry out,
according to “the stones would cry out’, to all those who are neither blind nor deaf-mute?

This is the reasoning that we developed during the 1st Pan-Cretan Conference on
Iconography, following the Foundation s initiative and with the support of the Regional
Government of Crete, to whom we would like to express our sincere thanks. We also
thank very much the Foundation’s staff member and Responsible for the Orthodox
Academy of Crete s (OAC) Iconography Workshop, Ms Konstantina Stefanaki, who with
willingness and joy organized the Conference.

Thanks also go to all the co-operating bodies as well as all those who, with their
pieces of Art, took part in the Exhibition of Icons. We wish them to continue their work
without fear, a work that needs courage and decisions, analogous to their lives and their
actions.

Dr Konstantinos B. Zormpas
Gen. Director, OAC
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To 'Epyaotiipto Ayoypagiag otiv Axadnpia

\ Crl‘]v 0pbodo&n mapadoon tijg ENoyng Aatpeiag, 1) iko-
B va Beoloyel kal tépmet wg Téxvn. O popéag adTiig, «O dyloypa-
$0G, pipeitan TNV TeAetdTnTa T00 Ogod Kai Saveilel TO Xépt TOL
070 Ayto ITvedpa, dia Xepdg... kal 10 Adpato yivetar 6paTd
Kol 1) eikova yivetau mpooevyn Tfig ExkkAnoiag. ‘O,1t motehov-
e, 6,TL ppovoie, 8,TL Yallovpe avtod kai {wypagilovper, LG
Aéyel 6’ Twavvng Aapaoknvog. Adyla e edg, vonua kai ovaia,
AOyLa yLa va mopedetat Snuovpyika 6 kdbe Ayloypagog.

Zta glkoot dvo xpovia adiakomng Aertovpyiag tod Epya-
otnpiov Ayoypagiag tiig Opbodofov Akadnpiag Kpritng (OAK), npoonabodue va pe-
Tadwoovpe pE ayamn Ty iepn téxvn Thg Ayloypagiag, 0Todg Xthadeg émokénteg Kal
TovG ovvédpoug amo v Kpntn, v EANGSa, aAAd kai 10 €€wTepiko, pévovtag motol
070 mvedpa TG oikovpevikdTnTag Tod Edayyehiov, 10 6molo 1 Téxvn adTh EvoapKwvel
HeE TOV XpwoTipa. ZvvnBwg 1 Evpépwon mept TG tepfig TEXVNG APopd T& DAIKA TG, THV
TeXVIKN TG, kKaBwg kai Tf Beoloyia kai Todg oupPoliopovg Tig eikovag oty OpBodoén
"ExxAnoia. Ztijv ovoia petayyiletar 0tobg ¢mokénteg pia GAAN mowdtnTa {wig, évotn-
T, APHOVIKO cuvTaiplacua AWV 0TOV Xwpoxpovo T@v Ayiwv, aiobnon dyanntikig év
Xptotd oxéong. Eikoveg, ot omoieg ta&ideyav otiv EAaSa kol 10 €€wTtepiiod kol ToLyo-
Ypagieg o¢ dLdpopovg vaoug, iotopnonkav 0o x®dpo tod Epyactnpiov tiig OAK. Mt 10
Tépacpa ToD XpOvov ol EMOoKEYELS Kal TO EVLagEPoV TAV oLHHETEXOVTWY TANBatve kal
HAG TAPOTPUVE VA TIPOXWPTICOVHE OTO EmOUeVO Prjpa, 1 Stopydvwon Zepvapiov Aylo-
ypagiag.

Ot ovppetéxovtes NAOav dmd 6An Thv oikovpévn, yid va ta&idéyouvy vonta oth xwpa
10D aiwviov péoa amd TV SlauTepOTNTA TOV XPWHATWY Kal ToD pvBuod TG ypappis.
“Eva ta&idt péoa aTov Xpovo pé Tovg Pulavtivovg paiotopeg kai Tig molkileg GTUALOTIKEG
npotdoelg TG iepfic Téxvng, mov Stapkel Ewg Tig Npépes pag. Oi paiotopeg Tig Ayto-
ypagiog pag xdptoav pio peydAn mapadoon. Tati, tehikd, 1 Aertovpyikny kKAnpovopia
TOV ToOAU®V adTOV eikOVwy, 08V dpKeital HOVO oTHV AvTiypagr, AAAA dmattel yvwon,
pehétn, doknon oty Téxvn TiHg (wypagikic kai kupiwg éowTepikny mpooevyn. ITow B
etvat, Aotmov, 1) ouvéyeta avTiig TG TPAYRATIKOTNTAG Kai ToLEG ot Suakolieg DAomoinong
™G Eva épwtnua 1o 6moio B Béhape va potpaotodye pali oag kai va 1o dvakboovpe
Héoa anod TN ovitnon yii 10 péAov Tig Ayloypagiag oty Kpritn, o¢ pia cuvavtnon
dnuovpyikod Stakdyov kal dAANAOYyvVwpLHiag.

Mé avtég TiG okéyelg Opyavawoape ug xapa o [pdto [aykprtio Zuvédpro kol v Ek-
Beon Ayloypagiag, pE ovupetéxovteg amod 6Aovg Tovg Nopovg i Kprjtng. Evxapiotod-
pe thv Hepipépeta Kprjtng yia 1) otrpién, kabwg kol oG ovppetéxovteg oty "ExBeon
Ayloypagiac. Evyapioties, €miong, d@eilovpe kat 0¢ GAOVG TOVG OVVEPYATEG, O OTOTOL
4o TNV TP OTYUn| Tpoo@épBnkav va fondroovv.

Kwvotavtiva Zregavakn, Ayloypagog
YnevOvvy 100 Epyaatnpiov Ayoypagiog 16 OAK
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| es and delights as art. Its agent, “the iconographer, imitates
the perfection of God and lends their hand to the Holy Spir-
it, through their hand...and also the invisible becomes visible
and the icon becomes a prayer of the Church. What we believe,
what we stand for, what we sing, we also paint’, says Saint John
of Damascus. Words with light, meaning and essence, words
for every Iconographer to move on creatively.

In twenty two years of continuos work at the Iconography
Workshop of the Orthodox Academy of Crete (OAC), we have been trying to convey the
holy art of Iconography with love, to our thousands of visitors and conference partici-
pants from Crete, from Greece, but also from abroad, remaining faithful to the ecumeni-
cal spirit of the Gospel, which this technique embodies with the paintbrush. Usually, the
information regarding this holy art is related to the materials used, its technique as well
as the theology and the symbolisms of the icon in the Orthodox Church. In essence, a
different quality of life is conveyed to the visitors, unity, a harmonic fitting of all elements
in the time of the Saints, the feeling of a loving relationship in Christ. Icons that have
travelled in Greece and abroad as well as wall-paintings in different churches have been
produced in the OAC’s Iconography Workshop. With the years passing by, the number
of visits and the interest of the participants grew and led us to the next step, the organiza-
tion of Iconography Seminars.

The participants from all over the world have been travelling notionally to the land
of the eternal, with the help of the colours and the rhythm of the line. A travel through
time, with the help of the Byzantine masters and the numerous stylistic suggestions of
the holy art that have been lasting up to our time. The masters of Iconography have given
us a great tradition; it is not sufficient to copy the liturgical heritage of these old icons,
but knowledge, study, training in the art of painting and, most of all, inner prayer are
required. What will be, thus, the future of this reality, and what are the difficulties re-
garding its realization? This is a question that we would like to share and analyze with
you through discussion on the future of Iconography on Crete, in a meeting based on a
creative dialogue and getting acquainted to each other.

With these thoughts, we are happy to organize the 15t Pan-Cretan Conference and
Exhibition on Iconography, with participants from all the prefectures of Crete. We thank
the Regional Government of Crete for the support as well as those who are participating
in the exhibition. Thanks we also owe to all staff members who, from the first moment on,
expressed their readiness to help.

Konstantina Stefanaki, Iconographer
Responsible for the Iconography Workshop, OAC
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Milwvtag pe thv Téxvn

H Ayoypagia a¢ Téxvn éppavifetat kot Ppioket Ty TAN-

pn Stapodpewony g katd Ty dpvon 100 Bulavtivod Kpd-
Tovg. Eivae 1) Téxvn tiig dmekoviong Bpnokevtik@v Bepatwy,
oL StadideTan ¢ péso katnynong o€ dho 1o evpog Tis Bula-
VWil AbTokpatopiag kal okomod €xel Th Soypatikn dAnOeta
75 0pB0doéng mioTtng.

‘H yvwon, mov éxet dgpopowdel otovg ohyxpovovg Aylo-
YPAPOLG Ao TIG TEXVIKEG TOV TaAa®dV AaokdAwy - Ayloypd-
@V, amoTelel pia omovdaia Paon ya Ta onpepva Epya opnTd@V Kupiwg Eikovwy, ug
Bépa: «To Odg T Ayiag Ipagfig wg myr éumvevong oty Bulavtvi) Téxvny, 1) omoia
napovotdletat 0td Xuvédpto Aytoypagiag oty OpBodogo Akadnuia Kprng.

‘Emppoig 1fig Makedovikiig, aAld kai Tfig omovdaiag Kpnrikic ZxoAfs- kal dxt povo
anm\dg ¢ Bulavtvijg Téxvng- PAémovpie va dpopotwvovTat Kai v éumlovtifovtat pg
OVUTANPWHATIKOTNTA TG TpoowTIKAG kKaAAépyetlag ToD ékdoTote KaAliréyv.

2ty napodoa "ExBeon oi Ayloypagot 6¢v Paciotnkav amA®dg o€ pia AvTiypan ma-
AV TpoTHTwY, AL otnpLldpevol othy ioTopikdtnTa T Eikovoypagiag tovg, dmné-
dwoav Thv eikdva ug mpoowmnika texvotpomika péoa. Etot 1) kabe Bepatoloyia mpoodi-
detar «OlaQopeTIKay, Ui HTopwVTag v DIOKPLPDET 1} TPOCWTIKT Ypa@r), TOL KAvel Kai
TV kaBe poper Téxvng éioov onuavTikn.

Kai g ¢k To0T0V, Bewp® TV Ayloypagia — mépa and 10 Bpnokevtikd g d&iwpa —
pio Téxvn pe OYnAa ta aioBnrika péoa, Sttt 1 Aytoypagia eivan Ekppaon kai Gxt ATADG
pia Texvikn. O podog ¢ eivat va vmootnpiget v 0pBOd0én miot Kai va dvoywoet THv
avBpwmvn Staotaon. Aév ékppalet AmAdg T0 0pBodogo doypa, aAld cuvdua kalliepyel
Kal TNV yoxn.

‘Otav 6 Tnoodg okovnilet OV idpdTa Tov 0¢ éva PapPakepd pavtiiy, avtod Havpa-
Tomoteital o¢ «Aylo Mavdnhiov». H mpwtn dxelpomointog eikdva 100 Inood Aatpedrnke
yl Ty igpotnTa TG Kal Tov ovpPoAiopnd tne. IapdAAnia, dvoiyet kal OV Spopo Tig
elkaoTkoTnTag Ti§ Hop@iig Tov, Avtiig mov B dkolovbnoovv pe oV dikd Tovg TpdMO ol
Zwypdagol TG Emoxie, y va pBacet oTiG pépeg pag 1 Ayloypagia va Bewpeitat éva idt-
otvmo ovyypovo kivipa.’Eva kivipa mob ) Bepatoloyia kat 6 Beoloyikdg xapaktipag
ToV, 6 OT0T0G TO OLémel, O¢v 0Tepel AMO AVTO TiG APXES THG KAAAITEXVIKG TOV TAOTG.

Xpvoa BabBiavaxn
Eixaotixog
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Talking with the Art

'conography as a form of Art that emerged and found its full
stylization during the foundation of the Byzantine Nation. It is
the art of depicting religious issues, is spread throughout the
whole Byzantine Empire as a means of catechism and aims at
the dogmatic truth of the Orthodox faith.

The knowledge that has been embedded in today ‘s iconog-

raphers through the techniques of the old teachers-iconogra-
phers, is an important basis for the mainly portable icons made today, with the topic:
“The Light of the Holy Scriptures as a Source of Inspiration in Byzantine Art”, which is
presented at the Conference on Iconography at the Orthodox Academy of Crete.

Influences of the Macedonian, but also the important Cretan School - and not only
the Byzantine Art itself - can be seen to be incorporated and enriched by the comple-
menting personal cultivation of each artist.

In this present exhibition, the iconographers did not only rely on a sole reproduction
of old originals, but, underpinned by the historicity of their iconography, depicted the
icon with personal elements of style. Subsequently, each topic is covered “differently®,
showing the personal style, a fact that makes every form of Art equally important.

Therefore, I consider Iconography - apart from its religious function - a form of Art
with high aesthetical means, because Iconography is an expression, not just a technique.
It is its role to support the Orthodox faith and to uplift the human dimension. It does not
only express the Orthodox dogma, but also cultivates the soul.

When Jesus wiped his sweat with a cotton cloth, this cloth was transformed into the
miracle-working “Holy Mandylion® The first icon depicting Jesus that was believed to
have not been made by a human hand was venerated for its sacredness and its symbolism.
In parallel, it opens the way of the artistic depiction of His shape, the one which the Paint-
ers of His time will follow in their own manner, up to our time, so that Iconography now
is considered a special modern movement. A movement which the subject matter and
the theological character that conditions it do not deprive from its artistic disposition.

Chrysa Vathianaki
Artist
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‘H Koipnoig tod Ayiov Anuntpiov
XEIPAKAKHE 'EQPTIOY, HPAKAEIO
0,45 . x 0,36 ., Abyotéunepa o€ Mo

The Dormition of Saint Dimitrios

CHEIRAKAKIS GEORGIOS, HERAKLION
0,45 m x 0,36 m, Egg Tempera on wood
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Ayia MetdAnyig
BEPTANEAAKH-KOTZIOAKH ANAXTAXIA, XANIA
1,15 p. x 0,95 p., Avyotépnepa o€ EbAo
o 4%

Holy Eucharist
VERGANELAKI-KOTSIFAKI ANASTASIA, CHANIA
1,15 m x 0,95 m, Egg Tempera on wood
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Aytog Twdavvng 6 ITpodpopog
BAAZAKH - TEIXAAKH ANTQONIA , XANIA
0,71 w. x 0,34 ., Adyotéunepa o¢ Mo
Saint John the Baptist
VLAZAKI -TSICHLAKI ANTHONIA, CHANIA
0,71 m x 0,34 m, Egg Tempera on wood
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[Mavayia “A&ovEoti”
I'PINIEZAKHZ NIKOAAOZ, IEPATIETPA - AAZIGIOY
0,93 W. x 0,74 p., Avyotépnepa o€ EbAo

Theotokos “Axion Estin”
GRINIEZAKIS NIKOLAOS, IERAPETRA - LASSITHI
0,93 m x 0,74 m, Egg Tempera on wood
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Aylog AnuntpLog
ZAMIIETAKHZ A. NIKOAAOZ, XANIA
0,90 p. x 0,67 ., Avyotéunepa o€ EONO, WTOOTéEPAVO OTIANPWTO XPLGO KAl TEOLKAVIKO
e 4%
Saint Dimitrios
ZAMPETAKIS L. NIKOLAOS, CHANIA
0,90 m x 0,67 m, Egg Tempera on wood, the nimbus is gilded polished gold and engraved
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‘H Koipnoig tig ®gotokov
HAIAKH KYPIAKH, XANIA
0,40 . x 0,30 p., Avyotéunepa teTpaypwpia o€ EONo

The Dormition
ILTAKI KYRIAKI, CHANIA
0,40 m x 0,30 m, Egg tempera on wood with four- colour process
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[Mavayia Tod TId00ovg (entopépea)
OEOAQPAKHX ANTQNIOX, HPAKAEIO
0,57 w. x 0,37 ., Adyotéumnepa o€ Tapadoolakd povoapd KoANuévo o€ EOA0 pavpng HOLvPLEG TETPAKOGIWY ETOV
Mother of God of the Passion (Detail)
THEODORAKIS ANTHONY, HERAKLION

0,57 m x 0,37 m, Egg Tempera on traditional canvas, stuck on morus nigra wood four hundred years old
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[avayia “Mvptiduwtiooa”
IEPA MONH ATIAY EIPHNHE, 'EPTO TOY ATTOIPA®EIOY, PEOYMNO
0,30 W x 0,23 p., AkpuAiko ¢ EbAo
o 4%
Mother of God “Myrtidiotissa”
HOLY MONASTERY SAINT EIRENE, ICON FROM THE ICONOGRAPHY WORKSHOP, REHTYMNON
0,30 m x 0,23 m, Acrylic on wood
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Ocia Aeitovpyia
IEPA MONH 2QTHPOZ XPIXTOY,
EPT'O TOY ATTOI'PA®IKOY EPTAXTHPIOY KOYMIIE PEOYMNOY
0,92 1. x 0,72 ., AkpuMKO ¢ KapPa
r %
Holy Liturgy
HOLY MONASTERY CHRIST THE SAVIOUR,
ICON FROM THE ICONOGRAPHY WORKSHOP KOUMPES RETHYMNON
0,92 mx0,72 m, Acrylic on canvas

&2




it 0e0rHlP Hara@ « voBePa Kal Ndcke APECEnC Kl

[PofaCid Taic [RECICCY R - palyenc Tic nictoe
drnn €AcYOEPoCoN NPoCKYHENTC TN
HMAC €RTLN 7 EIKONA  TiC
NalidoN T8 / : driac cov
EXoPy MOPPHC

H
PoBEPA NPoSACd

[Mavayioa “H ®oPepa IIpootaoia”

IEPA TTATPIAPXIKH KAI 2TAYPOITHITAKH MONH ZQOAOXOQY ITHT'HY - XPYXOITHTHY XANIQN,

EPT'O TOY AT'TOI'PAOEIOY
65,5 k. x 0,51 €., Abyotéunepa oé Evlo

Cy 22

Mother of God “Dread Protector”
HOLY PATRIARCHAL AND STAVROPEGIC MONASTERY OF CHRYSOPIGI,
ICON FROM THE ICONOGRAPHY WORKSHOP, CHANIA
65,5 cm x 51 cm, Egg Tempera on wood
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Ayog Twavvng 6 XpvodoTopog
IEPA [TATPIAPXIKH KAI STAYPOITHITAKH MONH KYPIAS TON AITEAQN TOYBEPNETOY XANIQN
EPTO TOY AITOTPA®EIOY
0,60 p. x 0,38 ., Abyotéumnepa o€ EONo

e 9
$» %

Saint John Chrysostomos
HOLY PATRIARCHAL AND STAVROPEGIC MONASTERY OF THE LADY OF THE ANGELS GOUVERNETO,
ICON FROM THE ICONOGRAPHY WORKSHOP, CHANIA
0,60 m x 0,38 m, Egg Tempera on wood
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Ayia Ayhaio pé Tov Aylo Bovigato
KANEAOIIOYAOY ®EOAQPA, XANIA
0,80 . x 0,60 p., Avyotépnepa o€ EOAO

< %

Saint Aglaia with Saint Bonifatos
KANELOPOULOU THEODORA, CHANIA
0,80 m x 0,60 m, Egg Tempera on wood
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‘o eVATTEAICMOC i THE BE0TOROV

M av

'O Evayyeliopog tijg @eotdkov
KAXTEAAIANAKHE NEKTAPIOY , HPAKAEIO
0,45 . x 0,40 ., AkpvAikd o€ ENo

The Annunciation
KASTELLIANAKIS NEKTARIOS, HERAKLION
0,45 m x 40cm, Acrylic on wood
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«Mn pov dntovr (Iwav., 20:17)
KEPAEAA TTAPAXKEYH , XANIA
0,42 W. x 0,35 p., Avyotépnepa o€ EbAo
o 4%
“Noli me tangere - Touch me not” (John, 20:17)
KERDELA PARASKEYI, CHANIA
0,42 m x 0,35 m, Egg Tempera on wood
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Ayiog I'ewpylog 6 Tpomatodpog
KOZONAKHZ I'EQPITOZ, XANIA
0,75 W. x 0,45 p., Avyotéunepa 6¢ okaAtotd EOAO pAapodpt
e 4%
Saint George the Trophy-Bearer
KOZONAKIS GEORGIOS, CHANIA
0,75 m x 0,45m, Egg Tempera on carved linden wood
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‘H Ztavpwotg
KTIXTAKHX TEQPIIOZ , XEPXONHXOZX - HPAKAEIO
0,60 . x 0,70 ., Ydpvadog mévw o€ covPd
o 4%
The Crucifixion
KTISTAKIS GEORGE, CHERSONISSOS - HERAKLION
0,60 m x 0,70 m, Water-glass on plaster
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[avayia
AEAEKAKHZX NIKOAAOZ, IEPATIETPA - AAXIOIOY
18,5 W x 14,5 ., Avyotépnepa o¢ EbAo
e 4%
Mother of God
LELEKAKIS NIKOLAOS, IERAPTERA - LASSITHI
18,5 m x 14,5 m, Egg Tempera on wood
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‘H Bantioig tod Xptotod
AYAAKH MAPIA, HPAKAEIO
0,35 W. x 0,27 p., Avyotépnepa o€ EbAo

éog.. *%

64 5
The Baptism of Christ
LYDAKI MARIA, HERAKLION
0,35 m x 0,27 m, Egg Tempera on wood
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‘Aytog Nikn@opog 6 Aempdg
MANQAAKAKHX XPHXTOZX, AGHNA, KATATQI'H ATIO XANIA
0,70 p. x 0,50 p., AkpuAiko o¢ kapfa
Ly 2%
RF———————————%p
Saint Nikiphoros the Leper
MANOLAKAKIS CHRISTOS, ATHENS WITH ORIGIN FROM CHANIA
0,70 m x 0,50 m, Acrylic on canvas

(032-)
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Mavayia “TlapapvBia”
MAPMATAKHZX EYAITEAOZ, XANIA
0,57 p. x 0,45 ., Avyotéunepa o€ EOAo @Aapodpt kai TIABWTO XpLod
Mother of God “Paramythia” (Consolation)
MARMATAKIS EYAGGELOS, CHANIA
0,57 m x 0,45 m, Egg Tempera on linden wood and gilded polished gold
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[Mavayia “I'hvko@ihodoa”

1. @EMIZTOKAHE MATOAIAKHY, NEATIOAH- AAZIOIOY
0,55 . x 0,40 ., Adyotéunepa o€ EONo
Theotokos “Glykofilousa”

Fr. THEMISTOKLIS MATTHEAKIS, NEAPOLIS - LASSITHI

0,55 m x 0,40 m, Egg Tempera on wood
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To Badpa 6 éveipynoev 6 Xplotog €yeipag €k Thg KAivng TOV mapavTikdv
MAXAIPA ®EOAQPA, XANIA
48, 5 ek. x 37,5 ek., Avyotépnepa o€ o
o 4%
The miracle of Christ healing the lame
MACHAIRA THEODORA, CHANIA
48,5 cm x 37,5cm, Egg Tempera on wood
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Avtiypago gopntiig eikovag [Tavayia Bpepoxpatodoa, téAn 14ov aidva
MOYZEIO XPISTIANIKHE TEXNHE «AI'TA AIKATEPINH ZINATTQN», HPAKAEIO
91 ek. x 61,5 k.
Copy of a portable icon Mother of God “Vrephokratousa’, end of 14th century
MUSEUM OF CHRISTIAN ART “SAINT CATHERINE OF SINAI", HERAKLION
91 cm x 61,5 cm

&35




€100 EIl1_ s HANEAQG

‘ITnoodg Xplotdg ““H Aumelog”

+ MITIETEINAKHX MANOAHZ, HPAKAEIO
1,18 w. x0,92 ., Avyotépmepa o¢ E0Ao Spudg
o 4%

Jesus Christ “the Vine”

+ BETINAKIS MANOLIS, HERAKLION
1,18 m x 0,92 m, Egg tempera on oak wood

&5




‘H kAipoka 100 Takwpov
 MIIETEINAKHE MANOAHX, HPAKAEIO
1,18 p. x0,92 W, Avyotéumepa oé EvAo Spuog
e 4%
Jacob's Ladder, Jacob Wrestling with the Angel
 BETINAKIS MANOLIS, HERAKLION
1,18 m x 0,92 m, Egg tempera on oak wood

&35




‘H Ztavpwotg
MIIITZANAKH EAEY®EPIA, XANIA
0,50 w. x 0,40 ., EVAOYALTITOG ZTavpdg, OTIAPWTO Xpuood Kai avyoTEUMEPQ, TETPAYPWLA
& %
The Crucifixion
BITSANAKI ELEYTHERIA, CHANIA

0,50 m x 0,40 m, Wood carved Cross, gilded polished gold, egg tempera with four- colour process

&35




Ayo¢ Twavvng 6 Aapaoknvog
MYTIAKH ANNA, XANIA
0,30 . x 0,25 ., Adyotéumnepa o€ EONo
e 4%
Saint John of Damascus
MYGIAKI ANNA, CHANIA
0,30 m x 0,25 m, Egg Tempera on wood

IS2!




Apxwv TappnA
MYAQNA -AATOYAAKH EAENH, XANIA
0,30 w. x 0,24 ., Avyotépnepa o¢ EOAo

0
The Archangel Gabriel

MYLONA - LAGOUDAKI HELEN, CHANIA
0,30 m x 0,20 m, Egg Tempera on wood

IS




‘Ooto¢ Nikn@opog 6 Aempog kai oknveg o Biov Tov
OPOOAOEOS AKAAHMIA KPHTHE, EPTO TOY EPTASTHPIOY AITOTPA®IAY,
KONETANTINA STEQANAKH, KIEAMOX - XANIA
0,97 w. x 0,74 p., Avyotépnepa o¢ EbAo
o t
Saint Nikiphoros the Leper and scenes of his life
ORTHODOX ACADEMY OF CRETE, ICON FROM THE ICONOGRAPHY WORKSHOP,
KONSTANTINA STEFANAKI, KISSAMOS - CHANIA
0,97 m x 0,74 m, Egg Tempera on wood

IS2)
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Aytog Knpukog kai Ayia Tovhita
IIANAPETAKH MAPIAENA, PEOYMNO
0,32x 0,22 u, Avyotépnepa o€ EbAo

%
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Saint Kirykos and Saint Ioulita
PANARETAKI MARILENA, RETHYMNON

0,32m x 0,22 m, Egg Tempera on wood

ISE!




‘H Avanyig tod Ilpogrtn HAla kai oknvég Tod Biov Tov
[IAITAAOZH®OY EIPHNH, XANIA
0,70 . x 0,50 ., Avyotéumepa o¢ EVAo O&Lag
e 4%
The Ascension of Prophet Elijah and scenes of his life
PAPADOSIFOU EIRENE, CHANIA
0,70 m x 0,50 m, Egg Tempera on Beech (Fagus) wood
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Aylog Ziowng
TIETXOYPA YABIA, AGHNA / KATATQI'H XANIA
0,30 p. x 0,20 p., Avyotéumepa kai Texvikn makaiworn o€ EOho

Saint Sisois
PETSOURA SYLVIA, ATHENS WITH ORIGIN FROM CHANIA
0,30 m x 0,20 m, Egg Tempera and aging technique on wood

ISE!
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‘H Ynanavtr 100 Kvpiov
n. APSENIOZ [IPOKOITAKHE, HPAKAEIO
0,70 w. x 0,55 ., Abyotéunepa o€ EONo
Presentation of Jesus in the Temple
FR. ARSENIOS PROKOPAKIS, HERAKLION

0,70 m x 0,55 m, Egg Tempera on Beech (Fagus) wood
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‘Inoodg Xplotog [Havtokpdtwp
POYKOYAHE EMMANOYHA, PEBYMNO
0,90 . x 0,60 ., AkpuAikd o¢ A0, CTIABWTO XPLOG KAl TOOVKAVIKO
£
Jesus Christ Pantocrator
ROUKOUDIS EMMANOUIL, RETHYMNON

90 cm x 60 cm, Acrylic on wood, gilded polished gold and engraved

ISE!




Aylog Mapxog
>TOYPAKH XPYXOYAA, XANIA
0,26 1.x 0,26 (L, Ydpoxpwpata mavw o€ ém@dvela yoOyov pué Aento mvélo
r 4%
Saint Marc
SGOURAKI CHRYSOULA, CHANIA
0,26 m x 0,26 m, Water colour on gypsum with thin brush
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Tufpa TG Ayloypagiag o¢ peyéBuvon « Part of the painting scaled

Oi ITpwtokopvgaiot ITéTpog kai ITadrog, Aylog ZrvAlavog kai Aytog Anuntplog
SHEAMAKHS NIKOAAOE, HPAKAEIO
0,37 x 0,80 w., Avyotéumepa a¢ EVAo
Apostles Peter and Paul, Saint Stylianos and Saint Dimitrios
SISAMAKIS NIKOLAOS, HERAKLION
0,37 m x 0,80 m, Egg Tempera on wood

ISE!




Aylog Avtaviog 0 Méyag
YKOPAYAAKHY XTAMATHZ, XANIA
0,35 x 0,25 u, Avyotépnepa o€ EOAO
e 4%
Saint Anthony the Great
SKORDYLAKIS STAMATIS, CHANIA
0,35m x 0,25 m, Egg Tempera on wood
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Ayia Kvplakn
XXETAKH TPIANTA®YAAIA, KIXAMOZ - XANIA
0,40 p. x 0,33 ., Avyotéunepa tetpaypwptia of EONo
Saint Kyriaki
SCHETAKI TRIANTAFYLLIA, KISSAMOS - CHANIA
0,40 m x 0,33 m, Egg tempera on wood with four- colour process
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Mavayia “AkaBiotov “Yuvov”
OAQKOZ EENODON, HPAKAEIO
1,20 p. x 0,65 p., Avyotépnepa o¢ EOAo
e 4%
Theotokos “Akathist Hymn”
FLOKOS XENOPHON, HERAKLION
1,20m x 0,65 m, Egg Tempera on wood

S22




Aytog Twavvng 6 TIpodpouog, Aénoig
XAAKIAAAKH EIPHNH, XANIA
0,30 W x 0,24 p., Avyotépnepa o€ EbAo
< 4%
Saint John the Baptist, Deesis
CHALKIADAKI EIRENE, CHANIA
0,30 m x 0,24 m, Egg Tempera on wood

IS




[Tpogritng "HAlag
BA®IANAKH XPYXH, HPAKAEIO
0,42 . x 0,32 ., Adyotéumnepa o€ Mo

o &
Prophet Elijah

VATHIANAKI CHRYSI, HERAKLION
0,42 m x 0,32 m, Egg Tempera on wood

IS
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AKAAHMIA
KPHTHX

XPONIA
1968-2018
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YEARS
1968-2018




